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BY SF WEEKLY STAFF 

PAGE 8 


415 RECORDS 


New wave and punk label 
gets critical reissue. 

BY BILL KOPP 

PAGE 12 


SAVAGE LOVE 


Blocked boyfriends. 
BY DAN SAVAGE 
PAGE 17 


Cover Art by Nikolay Vdovichenko 


? ji 
iy 
; 
} ; 
' 






% 


Teor 


You never really do get used to it. 


Game, Set, Match? 


ERE WE GO again. After a disorienting spring and surreal summer, 
it felt like we might actually be getting the hang of this COVID thing. 
We had our pods, our grocery store best practices, and an embar- 
rassing number of customized masks. Sure, the empty toilet paper 
shelves remained a disconcerting reminder that we might be on the brink 
of a total collapse, but for the most part we seemed to be adjusting. 

As we grew used to eating outdoors and covering our faces in the pres- 
ence of strangers, San Francisco bent the curve in a positive direction. This 
year’s Indian summer stretched into early November — and it wasn't too 
cold or rainy to dance in the streets after Joe Biden and the East Bay’s very 
own Kamala Harris pried the White House out of Donald Trump’s tiny 
tyrannical hands. 

It seems now, however, that it may have been a Pyhrric victory. 

Nationally, a quarter million have died from COVID-19. Cases are spik- 
ing throughout the state and across the country. Much of the Bay Area and 
most of California are now under a curfew aimed at curbing the spread of 
the novel coronavirus. 

What’s more, the outgoing president and the man we once called “Amer- 
ica’s Mayor” are acting like post-Soviet despots, and far too many people 
are eating it up — parroting their unsubstantiated claims of a rigged elec- 
tion across social media and raising alarms that our country would, in the 
hands of “radial socialist” leaders, come to resemble the “nanny state” of 
California, where Gov. Gavin Newsom issued one of the country’s strictest 
shelter-in-place mandates just days after he was caught violating COVID 
rules at a posh restaurant. 

Here, at least, Trump’s supporters have a point. 

Newsom's dinner in Yountville was absolutely a bad look, and certainly 
smacks of elitism. Our leaders ought to hold themselves to the highest eth- 
ical standards and practice what they preach. 

But I, for one, can understand why the governor took that risk. We're all 
tired. We're all stressed. We’re all cooped up. And we could all use a night 
out with our friends. I’m not here to defend Newsom. I’m just here to say 
that I get it. 

But they say a vaccine is on its way. Hopefully, with a few more months 
of discipline, and with help from a fresh crew of competent leaders who are 
more interested in listening to scientists than discrediting them for polliti- 
cal gain, we'll all finally close the book on the coronavirus. 

When we do — thanks in no small part to the fact that I haven’t been 
inside of a bar for the better part of a year — I might actually be able to 
afford a glass of house red at The French Laundry... during happy hour. 








— Nick Veronin, Editor 
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So we're in the red tier, 
but gyms are still open? 


And isn’t the city 
trying to kick out Fay 
the homeless from 


the city hotels? Is SF really 
concerned about its citizens? 


— @_pocha_7 


This is exactly what we told 
y all would happen 

when you closed 
streets so hipsters 
could drink $15 mimosas 


— @uwulution 


THE ROBBER BARONS 
OF BIG TECH (COVER) 
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Capitalism run amok by the 
few is just kleptocracy. 


— Rob Byrne, 


UNCANNY VALLEY @ 
THE DE YOUNG 
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Oh, I need to 
check this out! 


— @mydayinsf 
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You guys have an 
Fay amazing publication! 
Thank you for doing 


what you guys do and 
for being our window to SF 


— @soulmat3sofficial 


Good to see print editions of 
@sfexaminer in more racks 
and the return of 
@SFWeekly in 
any racks in 
downtown S.F. 
Welcome back! 


— @marshallstax 
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San Francisco is exempt from the order... for now. 


BY BENJAMIN SCHNEIDER 


F YOU ARE in the East Bay, it’s time to hunker down. The same 

goes for Santa Clara and Contra Costa Counties. In fact, as of 

right now, San Francisco is one of a just a few California counties 

exempt from a new statewide order that aims to keep people in 
their pods and away from strangers in the hopes of slowing a spike 
in COVID-19 infections. 

Last week Governor Gavin Newsom announced a nightly curfew 
order for counties in the purple tier of California’s reopening plan. 
Those counties — which currently include every Bay Area county ex- 
cept San Francisco, San Mateo, and Marin — will have a 10 p.m. to 
5 a.m. curfew every day for a month, starting this Saturday. The vast 
majority of Californians — 94 percent — live in counties in the pur- 
ple tier, where coronavirus transmission is considered “widespread.” 

Governor Newsom described it as a “limited” curfew, similar to 
the shelter in place order at the beginning of the pandemic, with 
exemptions for getting food, accessing medical care, or travelling to 
essential work. Non-essential businesses will not be permitted to 
remain open during the curfew hours. 

With its “red tier” designation, San Francisco will not be subject 
to the curfew... for now. However, if case counts continue trending 
upward, San Francisco could move into the purple tier and be forced 
to endure this latest restriction. 

All the more reason to be extra-cautious during Thanksgiving. 


Benjamin Schneider is Staff News Writer at SF Weekly, covering local politics, neighborhoods 
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Muralists say cover-up violated the Visual Artists Rights Act. 
BY GRACE Z. LI 


HEN THE STUD'’s iconic murals on 9th Street were whitewashed 
over the summer, the backlash was instantaneous. For many, the 
creamy beige color that obscured the gay bar’s once colorful paint- 
ings represented another loss in the city’s long battle with gentri- 
fication. Just a month or so prior, The Stud left its longtime location. The 
17-person collective that owned the space could not justify paying “thou- 
sands of dollars in rent and utilities” while bars were unable to open. 

In June, the new owners of 399 9th St. — City Commercial Invest- 
ments, LLC — covered up the works of artists Monica Canilao, Xara 
Thustra, Ellery Bakaitis, Jeremy Novy, Hailey Gaiser, and Susan Greene. 

The six have come together to sue City Commercial Investments, LLC, 
over alleged damages sustained from the erasure. They will be represent- 
ed by the Erikson Law Group and Gluck Law Firm, the latter of which is 
notorious for taking on corporations and defending street artists. 

According to the plaintiffs, the murals should have been protected un- 
der the federal Visual Artists Rights Act of 1990. 

VARA is meant to protect an artist’s “moral rights” by recognizing their 
authorship even if their work is painted upon another party’s building. 

But in this case, the artwork has already been removed. The Stud col- 
lective, according to the complaint, hoped to preserve the facade, and 
“requested info” about the corporation’s plans for the building. But the 
whitewashing happened unannounced. 

“The Artists and the San Francisco LGBTQ community were harmed, 
damaged, and outraged that a piece of LGBTQ history was intentionally 
destroyed during such trying times,’ reads the complaint. 

We were unable to reach City Commercial Investments for comment. 


Grace Z. Li is a Staff Writer covering food and culture for SF Weekly |) @gracezhali 
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of leaving renters with no legal place to smoke weed. BYJOEKUKURA 


T THIS TUESDAY’s San 

Francisco Board of Supervi- 

sors meeting, the board will 

consider a new law that would 
ban indoor smoking in apartment 
buildings. The well-intended mea- 
sure hopes to eliminate the threat of 
secondhand smoke for children and 
non-smokers. If the new law passes, 
smoking in your apartment would 
not get you evicted — but repeat of- 
fenders would eventually face fines 
of up to $1,000 a day. 

But the local cannabis commu- 
nity rightfully has its hair on fire, 
because this indoor smoking ban 
also applies to smoking marijuana. 
Since smoking cannabis in public 
is illegal, and all of the dispensary 
smoking lounges are shut down due 
to COVID-19 restrictions, SF renters 
would face a de facto cannabis ban 
with literally no legal place to smoke 
pot. 

The measure’s author, Sup.Nor- 
man Yee, did allow an amendment 
to the measure that people with a 
medical marijuana recommendation 
would be exempt, and could still 
smoke away. That might make you 
consider getting a medical marijua- 
na card again, like we used to carry 
in the before times. 

But there’s a huge catch-22 that 
makes that exemption worthless 
for most of us. You can’t currently 
get a medical marijuana card in San 
Francisco. 

“We cannot process any orders 
for medical marijuana cards due to 
shelter-in-place orders. There will be 
no exceptions,” says the outgoing 
voicemail at the Department of Pub- 
lic Health (DPH) medical marijuana 
card program. SF Weekly confirmed 
with a staff member that the DPH 
is not taking application or issuing 
any cards. 

If you already have a current card, 
you re fine. Gov. Gavin Newsom 
issued an executive order in Septem- 
ber that all current cards get auto- 
matically renewed for free, for the 
rest of 2020. 

But if you don't currently have a 
card, you're screwed. There is abso- 
lutely no way to get a new medical 
marijua card for the duration of 


shelter-in-place, however long that 
ends up being. 

“The DPH has been closed since 
March,” says David Goldman, presi- 
dent of the SF chapter of the Brown- 
ie Mary Democratic Club. “I can’t go 
to DPH to get a new card. They’re 
not doing it online, and you can’t do 
it at the office.” 

Despite the unintended conse- 
quences this ban causes for cannabis 
smokers, Sup. Yee is not backing off. 

“As it stands right now, if lama 
parent with a child who suffers from 
asthma or a person recovering from 
COVID-19, I can get no relief if my 
neighbor is smoking everyday right 
next door,” Yee said in a statement 
to SF Weekly. “It is currently legal 
for anyone to smoke inside their 
own unit, regardless of the harsh 
consequences on those around 
them, especially children. This is not 
acceptable that we would prioritize 
someone's desire to smoke over 
their neighbors’ right to breathe 
clean air.” 

Yee’s office adds in that statement 
that “While there are great benefits 
to marijuana, there are still health 
risks of exposure to secondhand 
marijuana smoke, which is why we 
are not exempting recreational mar- 
ijuana use.” 

This law would effectively ban 
legal cannabis smoking for more 
than half of San Francisco residents. 
According to a report from the DPH, 
53 percent of San Franciscans live 
in multi-unit housing with three 
or more units, the kind of housing 
which this law targets. 

That’s why the entire Board of 
Supervisors is not on board. Sup. 
Rafael Mandelman does not oppose 
banning tobacco smoking, but he 
wants an exemption for all cannabis 
users, not just medical patients. 

“The supervisor is concerned 
about the unintended consequences 
of the ordinance for cannabis users, 
who would have effectively no legal 
option to smoke or vape cannabis,” 
Sup. Mandelman’s legislative aide 
Jacob Bintliff tells us. “State law 
still prohibits cannabis use in public 
areas, as opposed to tobacco where a 
resident can at least step out to the 
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curb. 

“We are exploring options for a 
broader exemption for cannabis 
use, he adds. 

Cannabis advocates have respond- 
ed mightily with a letter writing 
campaign, and by flooding the 
supervisors with calls and emails. 
Calling, emailing, or writing letters 
to your supervisor is all you can do if 
you oppose the indoor smoking ban 
too. The supervisors will not be al- 
lowing public comment on this mat- 
ter at the Dec. 1 meeting, because 
they already had public comment 
at a previous Nov. 12 committee 
meeting. 

Complaints against the indoor 
smoking ban have come from all 
corners of the cannabis industry. 
They've also come from some unex- 
pected people, like the doctor who 
served for 37 years as the assistant 
director of the UCSF Zuckerberg 
General Hospital AIDS Program, Dr. 
Donald Abrams. 

“T feel somewhat qualified to 
understand the risks and benefits 
of inhaled cannabis,’ Dr. Abrams 
wrote, noting he’s reviewed 10,000 
medical journal articles on the topic. 
“The proposed ordinance, insofar 
as it would ban cannabis smoking 
and cannabis vaporizing in private 
residences in multi-unit buildings 
in order to reduce the harms of 
secondhand smoke, lacks scientific 
basis and would do more harm than 
good.” 

“It is incorrect that cannabis 
smoke is equally dangerous as tobac- 
co smoke; it is not,” he continued. 
“Cannabis smoke has never been 
linked to increased mortality, even 
in firsthand users. Nor has first 
hand cannabis smoke been shown 
to cause lung cancer, COPD, or other 
serious health effects. Since no seri- 
ous harms have been proven, even 
for the individual inhaling cannabis 
first-hand, evidence does not sup- 
port the conclusion that it is a health 
risk for someone in an entirely dif- 
ferent housing unit.” 

Cannabis smokers found another 
unexpected ally in the Arab Ameri- 
can Grocers Association. 

“San Francisco policies have only 
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pushed the gentrification of our 
neighborhoods with continued 
compromises and exemptions 
for big business, online sales 
and delivery platforms, where- 
as small businesses that act as 

a form of public gathering space 
and neighborhood center, have 
been the focus of eviction, loitering 
fees, and curfews,’ the association 
wrote. “Many of our customers 
are impacted by the reduction of 
public gathering space, as they do 
not have the privilege of backyards 
and common areas in their place of 
residence.” 

Political groups have also spoken 
out against indoor marijuana smok- 
ing ban, including the Harvey Milk 
LGBTQ Democratic Club. “San Fran- 
cisco has allowed cannabis smoking 
in private residences for over 24 
years since the passage of Proposi- 
tion 215 in 1996,” wrote the club’s 
co-president Kevin Bard. “If this 
ordinance is enacted, San Franciscan 
renters will be liable for many thou- 
sands of dollars in fines and fees 
that we simply cannot afford.” 

And there is also City Hall oppo- 
sition from the San Francisco Can- 
nabis Oversight Committee, who 
voted to oppose the measure. "The 
$1,000 per day penalty adds insult 
to injury, since only wealthy people 
can pay such fines, but wealthy peo- 
ple are already exempted by virtue 
of owning their own free-standing 
homes.” wrote committee chairper- 
son Nina Parks. 

“Racial disparities in San Fran- 
cisco’s economic inequality are 
well-documented. People 

of color are more likely to be rent- 
ers and more likely to have difficulty 
affording rent,” Parks continued. 
“This ban would only affect people 
who live in multi-unit buildings, 
explicitly exempting people who 
can afford their own free-standing 
house.” 

But Yee’s office says that indoor 
cannabis smoking disproportionate- 
ly hurts communities of color. 

“People of color and low-income 
individuals and families are more 
likely to reside in multi-unit hous- 
ing, which means that secondhand 
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AHard Hit tor Cannabis Smokers 


A San Francisco indoor smoking ban is under consideration, but has the dubious consequence 






smoke exposure in the home ampli- 
fies health inequities and dispropor- 
tionately impacts our most vulnera- 
ble community members,” his office 
said in a statement. 

We should note that the measure 
also received many letters of sup- 
port, including from the American 
Heart Association and predictably, 
the San Francisco Tobacco-Free 

Coalition. There are 63 other 
California cities with similar indoor 
smoking bans, including our neigh- 
bors Berkeley and Daly City. 

So if the supervisors do approve 
this smoking ban on Dec. 1, when 
would it go into effect? City Hall 
parliamentary processes are an 
extremely boring topic, but if you 
might lose the right to smoke your 
weed, these dates and rules sudden- 
ly mean a lot. 

The board will vote at their “first 
reading” this Tuesday. But all laws 
they pass must then go through a 
“second reading” for final passage, 
typically the following Tuesday. 
Pretty much everything that gets 
passed at first reading usually passes 
at second reading. 

Once the Board passes a second 
and final reading, the measure goes 
to Mayor London Breed who then 
has 10 days to either sign or veto the 
measure. She could sign or veto it 
right away, or she could wait the full 
10 days to decide. 

On that timeline, if both the 
board and the mayor approve the 
law as it’s currently written, SF rent- 
ers could lose their right to legally 
smoke cannabis sometime between 


January 9 and January 19, 2021. 


oO Kukura covers cannabis news for SF Weekly 
@ExercisingDrunk 
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A passenger boards an inbound Muni M-Ocean View train at West Portal Station on Tuesday, Sept. 10, 2019. 


AN FRANCISCO supervisors 

scolded Municipal Transporta- 

tion Agency leadership Tues- 

day after they learned the $52 
million upgrade of the century-old 
Twin Peaks Tunnel would have to 
be partially redone. 

SFMTA’s director of transit, Julie 
Kirschbaum, revealed that aging 
ballast rock — which stabilizes 
the track, allows trains to move 
through safely, and creates effec- 
tive drainage — was supposed to 
be swapped out in 2018 under the 
original project contract but was 
actually reused. 

She said the decision was made 
jointly, largely in the field, by agen- 
cy staff and contractors. However, 
it is now causing potential prob- 
lems with track stability. 

Rectifying it will cost “tens of 
millions of dollars,” she told the 
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County Transportation Authority 
board, on which the 11 members 
of the Board of Supervisors sit, 
calling the result an “unacceptable” 
outcome that reveals a number of 
process errors that need to be ad- 
dressed moving forward. 

Conciliation aside, the supervi- 
sors did not relent. 

Supervisor Aaron Peskin ticked 
off the major SFMTA projects that 
have been botched, delayed, run 
over-budget or, at times, all three, 
in just the last few years: the Cen- 
tral Subway, which now won't open 
to revenue service until spring 
2022; the “screw-up” that was the 
Muni Rail relaunch in August; the 
Van Ness Bus Rapid Transit Project; 
and, now, the Twin Peaks Tunnel. 

“You're out of excuses,” he said, 
later adding, “the merry go-round 
has got to stop.” 


SFWEEKLY.COM 


Jeffrey Tumlin, who took charge 
of the transit agency in November 
last year after the Twin Peaks Tun- 
nel project was completed, said he 
was working with his fellow exec- 
utive team, including Kirschbaum 
and Tom Maguire, the director 
of sustainable streets, to provide 
employees down the chain of com- 
mand with more support to feel 
comfortable coming forward with 
potential problems. 

He pointed to a “culture of fear at 
the agency’ as a significant reason 
why the capital projects have consis- 
tently not gone according to plan. 

“This is something I’m working 
very hard to correct,” he said. 

Supervisor Rafael Mandelman 
asked staff to walk the board 
through who is responsible for 
potentially risky decisions like that 
of the ballast in the Twin Peaks 
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Tunnel and the agency’s retroactive 
look-back process, ultimately boil- 
ing much of it down “to an account- 
ability problem.” 

Mandelman called it “extraordi- 
nary that the city seems “unable 
to deliver a transportation-related 
capital project. “We can’t continue 
like this,” he said. 

Tumlin responded with his 
intent to help employees not just 
identify problems, but also have the 
curiosity and confidence to come 
forward with solutions and consid- 
er the consequences of inaction. 

“Employees are afraid to diag- 
nose the problem and elevate it be- 
cause they’re afraid it might make 
us look bad,” Tumlin said. “Well, 
nothing makes us look worse than 
failing to deliver service or deliver- 
ing a project on time.” 


Though SFMTA officials took the 
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‘Culture of Fear’ Hampers the SFMTA 


brunt of Tuesday’s beating, two 
contractors were also implicated in 
the debacle: Shimmick Construc- 
tion out of Oakland and Con-Quest 
Contractors out of San Francisco. 

Staff told the SEFMTA board meet- 
ing in October, when it first revealed 
the Twin Peaks Tunnel ballast was 
going to have to be largely replaced 
after the botched original round 
of repairs, that the agency was in 
talks with the City Attorney’s Office 
about possible recourse. 

The issues with ballast were not 
the only problems to occur during 
the Twin Peaks Tunnel project. One 
worker was killed on the project 
when a crane operator knocked 
over a steel beam, prompting 
Cal-OSHA to later fine the con- 
tractor $65,000. The SF Examiner 
reported that the contractor, Shim- 
mick Construction, had failed to 
disclose previous safety violations 
to city officials while bidding for the 
project, prompting Mayor London 
Breed to order transit officials to 


- revise policies around vetting con- 


tracts. 

The project also combined with an 
agency-wide operator shortage to 
create widespread bus service gaps 
that transit officials did not disclose 
to riders or top city officials until 
they were revealed by reporting in 
the Examiner and Mission Local. 

For his part, Tumlin remained 
confident the transit agency could 
bounce back and apply the lessons 
it’s learned from other initiatives 
during the COVID-19 emergency 
response to capital projects. 

He praised the SFMTA for what 
he described as a revamped ap- 
proach that has made the agency 
“the best in its industry” at deliv- 
ering “small and midsize projects,” 
a process he hopes to replicate to 
overhaul the agency’s tarnished 
capital projects legacy. 

“While I inherited a lot of these 
problems, I am now responsible for 
these problems and for rebuilding 
our approach,’ Tumlin said. 


Carly Graf covers transportation for the SF Examiner 
cgraf@sfexaminer.com 
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Restrictions on using phones in your car are getting tougher in California. 


California drivers will face 

increased penalties for using 
handheld devices while operating a 
motor vehicle. Specifically, a driver 
convicted of violating California’s 
laws prohibiting the use of hand- 
held technology will be issued a 
point on his or her driver’s license 
under certain circumstances. 

In an effort to curb motor vehi- 
cle collisions caused by distracted 
drivers, California has enacted sev- 
eral laws throughout recent years 
restricting drivers’ use of handheld 
devices while driving. 

In 2008, a California law went 
into effect prohibiting all drivers 
from using a handheld wireless 
phone while operating a motor ve- 
hicle. In 2009, California’s Wireless 


Communications Device Law went 
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into effect, banning drivers from 
writing, sending, or reading text 
messages while operating a motor 
vehicle. 

In 2017, California law went a 
step further, prohibiting drivers 
from holding a cell phone while driv- 
ing. The 2017 law made it so that 
a driver's phone must be mounted 
on the windshield or center console 
rather than in a driver's hand. The 
only permissible actions on the 
device are a finger tap or a single 
swipe. As of 2017, drivers could no 
longer use their cell phones while 
driving to navigate map apps or 
utilize music apps. A driver 18 years 
of age or younger, however, is pro- 
hibited from driving while using a 
cell phone, regardless of whether it 
is being used hands-free. 

Currently, the penalty for failing 





to use hands-free technology while 
operating a vehicle amounts to $162 
dollars — a relatively small fine 
for an activity that can have fatal 
consequences for those on the road. 
Indeed, a violation for driving while 
using a cell phone carries the lowest 
base fine for any violation of the Ve- 
hicle Code. The only other violation 
with a comparable penalty is the fail- 
ure of a bus driver or bus passenger 
to wear a seatbelt. Moreover, exist- 
ing law provides that drivers cannot 
be issued a point on their record for 
violations of hands free device laws. 
California’s new law, however, 
establishes that a driver convicted 
of a distracted driving offense will 
be issued a point on his or her re- 
cord for each conviction occurring 
within thirty-six hours of a prior 
conviction for the same offense. 


Points are used by the Department 
of Motor Vehicles to determine 
whether a driver should be consid- 
ered a negligent operator. 

What is the consequence of being 
considered a negligent operator? The 
DMV may suspend or revoke a neg- 
ligent operator’s driving privilege. 
Additionally, insurers may increase a 
driver’s insurance rate depending on 
the number of points on the driver’s 
record. So, in effect, drivers who 
continue to utilize handheld devices 
while driving will not only face mon- 
etary fines, but they could also po- 
tentially lose their driving privileges 
or suffer increased insurance rates. 

An individual with four or more 
points in 12 months, six points in 
24 months, or eight points in 36 
months is considered a negligent 
operator. Except for those issued for 
driving under the influence, points 
will remain on a driver’s record for a 
total of 36 months. The Department 
of Motor Vehicles can issue points 
on a driver's record for various viola- 
tions of the Vehicle Code, including 
speeding, crossing a double line, or 
making illegal U-turns. 

AB 47, the bill increasing the pen- 
alties for distracted driving offenses 
to include a point on a driver's re- 
cord, unanimously passed both the 
Senate and Assembly this summer 
and was signed by Governor Gavin 
Newsom in October. The bill’s au- 
thor, Assemblymember Tom Daly, 
explained the need for the increased 
penalties: 

“Driving while using a cell phone 
is a serious safety issue. In 2017, 
there were 243,760 distracted driv- 
ing offenses in California related to 
cell phone use. During that same 
year, there were 932 collisions — 31 
of which were fatal — where dis- 
tracted driving due to cell phone use 
was determined as the factor. 

“Currently, driving while using 
a cell phone results in a small fine 
(oftentimes less than a parking tick- 
et), but it has not proven to change 
behavior. For example, a 2016 study 
found 7.6 percent of all drivers were 
seen to be using their phone while 
driving, compared to 5.4 percent 
in 2015. This change marks a 2.2 
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percent increase. This bill elevates 

a distracted driving citation to the 
same status as other dangerous driv- 
ing violations, such as speeding or 
running a red light, helping discour- 
age people from taking part in this 
dangerous behavior.” 

Hopefully, moving forward with 
the new penalties in effect, drivers 
will consider the increased ramifi- 
cations of driving while using a cell 
phone and turn their focus away 
from their devices and onto the 
road and their surroundings. Doing 
so would serve to not only protect 
the drivers themselves but all other 
individuals on the road, decreasing 
vehicle collisions and saving lives. 


Christopher B. Dolan is the owner of the 
Dolan Law Firm. Taylor B. Dordick is a Senior 
Associate Attorney based in our Los Angeles 
office. Email questions and topics for future 
articles to: help@dolanlawfirm.com.. 
help@dolanlawfirm.com. 
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You can't go wrong with a bottle of beer — and San Francisco's very own Anchor Brewing has just the thing: their annual special release of Christmas Ale. 


Holiday Spirits 


HAT A YEAR. It seems like just yesterday we were all 
hearing rumors about a really nasty bug going around 
somewhere over there, and bam! Eight months and approx- 
imately 1 million awkward Facetimes later, here we are. It’s 
Turkey Day and we haven't changed out of these sweats in... well... 
wed rather not say. 

Of course, that’s just for us lucky enough to work from home. Plen- 
ty of us have continued going out into the world to keep our infra- 
structure working, shelves stocked, food cooked, and to treat the sick. 

As we move on from this year’s Thanksgiving holiday, and into the 
season of giving and receiving, surely we all have someone on our list 
who could use a pick-me-up. With that in mind, we’ve put together a 
short list of gift ideas — most of them local — that we hope will help 
you show your loved ones just how much you care. 





— Nick Veronin 
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BAY AREA BOOKS 


indiebound.org 


Stop by your local independent 
bookstore to pick up some of these 
2020 releases by local authors: 

For a memoir, check out Roberto 
Lovato’s Unforgetting, a book about 
Central American migration, or 
Marcelo Hernandez Castillo’s Chil- 
dren of the Land, which centers 
around the writer’s experiences 
growing up undocumented. For 
fiction, Vanessa Hua’s Deceit and 
Other Possibilities is a lovely collec- 
tion of short stories, and Lysley 
Tenorio writes about a family filled 
with secrets in The Son of Good 


Ready or not, the holidays are coming. Prepare yourself 
with alittle help from the SF Weekly Gift Guide. 


Fortune. Craving romance? Try 
Jasmine Guillory’s Party of Two. 
Poetry? Monica Sok’s A Nail the 
Evening Hangs On. Comics? Daniel 
Clowes’ Original Art. (GZL) 


TAROT OF THE DIVINE 
$19.99 


yoshiyoshitani.store 


Follow your intuition with Bay 
Area artist Yoshi Yoshitani’s Tarot 
of the Divine, a deck of tarot cards 
inspired by mythologies and fairy 
tales from around the world. Tarot 
of the Divine features stories such 
as the Japanese folktale of the 
Crane Wife or the Maori legend of 
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Anchor Brewing Christmas Ales 
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Hinemoa and Tutanekai. It’s based 
on the classic Rider-Waite set, 
making it an easier transition for 
anyone looking to add a modern 
deck to their collection. Each deck 
comes with the customary guide- 
book, but if you'd like to learn 
more about the stories behind the 
illustrations, consider ordering 
the companion book, Beneath the 
Moon, for $18. (GZL) 


ART OF BEING 


underthesunlight.com 


$35 


Bring a little brightness to your 
friend’s day by gifting them The 
Art of Being deck from stationary 
store Under the Sunlight. There’s 
one card for every 52 weeks of 

the year, and each one contains a 
reminder of the little ways to enjoy 
life. Throw a dance party for one to 
shake out all the stress from your 
system, or practice a forgiveness 
mantra to allow yourself some 
grace. Whenever you re feeling 
down, just pick a card from The Art 
of Being to get your spirits back up 
once more. (GZL) 


SHATTERED EARTH PINS 


shattered.earth 
$10 to $18 


There are so many cute selections 
from this SF-based small busi- 
ness. Designed by a local artist, 
the Shattered Earth shop features 
quirky and humorous enamel pins, 
like: falling ramen and pancakes, 
galaxy-themed coffee and desserts, 
classic Vitasoy juice and milk 
boxes, Chinese porcelain bowls 
with a matching soup spoon, and 
more. Shattered Earth even keeps 
Animal Crossing themed merch 
for those of you still stuck in that 
phase of quarantine. (GZL) 


MEENAL PATEL PRINTS 


etsy.com/shop/MeenalPatelStudio 
$32 


You might have seen Meenal Pa- 
tel’s children’s books, Priya Dreams 
of Marigolds & Masala or Neela 
Goes to San Francisco. Patel’s 
artwork gives off cozy, feel-good 
vibes, and would make a lovely 
addition to any apartment or 
work-from-home office space. Each 
of Patel’s prints draws from floral 
patterns to muted earth tones, and 
celebrates community, intersec- 
tional feminism, and nature. Art 







can bring you happiness, and these 
prints are enough to brighten up 
any shelter-in-place mood. (GZL) 


CAMP COLLECTION MASKS 


shopcamp.com/collections/masks 


$38-$55 


Looking for a stylish mask that 
benefits a good cause? A por- 

tion of proceeds from the Camp 
Collection's line of face masks — 
manufactured right here in San 
Francisco — are donated to No Kid 
Hungry, and for months, the com- 
pany donated masks to essential 
businesses for every set purchased. 
These face coverings prove that 
staying safe never goes out of 
style, with six-packs of masks in 
color palettes like pastel, brights, 
90s, and rainbow. For the political 
junkies among us, they sell “vote” 
masks, too. (OT) 


BEE D'VINE HONEY WINE 


beedvine.com 


$29 


This Sonoma-based business 
sparked a huge buzz after its Nov. 
13 appearance on Shark Tank. 
That’s when founder Ayele Sol- 
omon scored a four-shark deal 
to invest in his honey wine. The 
beverage — a simple combination 
of pure spring water and raw 
honey — is 12.5 percent 
alcohol by volume, and im- 
bibers can choose between 
Demi Sec and Brut. Spar- 
kling honey wine is also 
available. (OT) 








Bee D'Vine Honey Wine 


WE ARE LA COCINA COOKBOOK 


lacocinasf.org 
$29.95 


Founded in San Francisco’s Mis- 
sion District, La Cocina — “the 
kitchen,” in Spanish — is a com- 
mercial kitchen and business 
incubator that seeks to “increase 
inclusivity in the food industry 
and offer equitable opportunity for 
living-wage work and asset genera- 
tion.” This 2019 cookbook features 
inspiring stories and 120 recipes 
from over 40 women who have 
harnessed their culinary talents to 
become entrepreneurs through La 
Cocina. (OT) 


SCENTS OF SAN FRANCISCO 


destinationfragrances.com 
$10+ 


These candles make perfect gifts 
for the loved ones in your life who 
planned to visit the Bay Area this 
year, but whose travel plans were 
precluded by the pandemic. Desti- 
nation Fragrances’ SF-themed col- 
lection bundles scents inspired by 
various city neighborhoods into 10 
candles, with essential oils meant 
to capture the spirit of areas like 
Golden Gate Park, Chinatown, and 
North Beach. This product comes 
as an 8-oz. candle or a 2-to-4-oz. 
travel tin. (OT) 


MELLOWS 


getsava.com/brands/mellows 
$56 per dozen 


Although four more states joined 
California when they voted to le- 
galize marijuana in the November 
elections, edible marshmallows 
are still a distinctly Bay Area treat. 
Satisfy your sweet tooth with 
these low-dose gourmet confec- 
tions, handcrafted right here in 
San Francisco. A batch of a dozen 
Mellows comes in two themes — 
birthday cake and assorted, which 
includes the flavors brown butter 
sage, birthday cake, and straw- 
berry shortcake — and each piece 
contains 5 mg. of THC, which is 
generally considered entry-level, 
so you don’t have to worry about 
your mom accidentally eating one 
unawares. (OT) 
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SAN FRANCISC® 


38 Ellis Street e San Francisco, CA 94102 ¢ 415-956-2139 


TAD'S WEEKEND BRUNCH MENU 


9A - 2P SATURDAY AND SUNDAY 


$10.99 


PLEASE SELECT ONE OF THE FOLLOWING: NO SUBSTITUTIONS PLEASE 


>) TAD’S ALL AMERICAN 
| BREAKFAST 


Two eggs (scrambled or fried) with hash 
browns and toast and a choice of ham, 
bacon, or sausage 


Thick sliced sourdough french toast served 
with butter & syrup two eggs (scrambled or 
¥7 4 fried) & choice of ham, bacon or sausage 


Add a TAD’S BLOODY MARY or 5 SS) 
ORANGE MARGARITA with any meal a 
OUTDOOR DINING AND TAKEAWAY ORDERS AVAILABLE. 
SEE FULL MENU AT WWW.TADSSF.COM/MENU 





NOW OPEN FOR 
OUTDOOR DINING 


5-10 PM Daily + 415 921-7600 
TAKE OUT AND DELIVERY 
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The Brazen Head 


“The restaurant with no sign.” 


3166 Buchanan @ Greenwich e Tel: (415) 921-7600 
www.brazenheadsf.com 
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x the San Francisco Sports Fan 


The Ultimate Trivia Game fo 


YOU GOTTA KNOW 
SF SPORTS TRIVIA 


yougottaknowgames.com 
$19.95 


You think you know your Niners, 
Giants, Warriors, and A’s? Put your 
skills to the test with the You Gotta 
Know San Francisco Sports Trivia 
Game. The newly released game in- 


KINGDOM 
of Dumpling 


30 Kinds of Dimsum: dumplings, pancakes, 
potstickers, and much more. 


Open for Take-Out & Delivery 
415-566-6143 
(Doordash, Ubereats, Postmates, and Grubhub) 
1713 Taraval St., San Francisco 


ASIAN AMERICAN | 
Food Company 


Frozen dumplings and dimsum available. 
Cook at home, convenient, tasty. 


Open for Take-Out 
415-665-6617 


2048 Taraval St., San Francisco 
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cludes 500 questions on everything 
from the Splash Brothers to the Bash 
Brothers — that’s Mark McGwire and 
Jose Canseco, for those too young to 
remember the glorious steroid era of 
baseball. This IRL card game, which 
comes in a Niners-maroon tin, can 
provide a nice break from screen time 
during the winter months ahead. Get 
it at the website above or ask about it 
at your local game store. (BS) 


Dumpling Park 7KE¢ i 


Local home-style, corner gem. 


Plenty of dumplings to choose 
from, frozen options as welll!!! 


TAKE-OUT 


1309 9th Avenue, SF CA 94122 


ORDER ONLINE WITH DOORDASH, 
GRUBHUB, & UBEREATS. 


415-702-6108 


NEVER STOP 
EXPLORING 
DUMPLINGS 


Me, 2a TO INFINITY 
& BEYOND 
= T 
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SPIRITS OF SAN FRANCISCO 


$28 


Gary Kamiya and Paul Madonna 
— two GOATs of San Francisco's 
literary and artistic scene — have 
joined forces with Spirits of San 
Francisco, a graphic novel cum 
portrait of the city. With words by 
Kamiya (author of Cool Grey City 
of Love) and pen-and-ink draw- 
ings by Madonna (who created 
the All Over Coffee series for the 
Chronicle) the book is a must- 
have for those who love all kinds 
of San Francisco content. Get it 
at your local neighborhood book- 
store. (BS) 


ANCHOR BREWING VINTAGE 
CHRISTMAS ALES 


$10 per six-pack 


Anchor Brewing, one San Francis- 
co's oldest breweries, is serving up 
nostalgia at their Potrero Hill tap 
room. The beermaker is offering 

a “vertical tasting” of its Christ- 
mas Ales from Christmases past, 
including the 2017, ’18, and ’19 
editions, in a single, $10 six-pack. 
The special offer is only available 
for pickup at the Anchor Public 
Taps at 495 De Haro, but you can 
preorder at AnchorBeerToGo.com. 
Corner stores throughout the Bay 
are also selling the brewery’s 2020 
Christmas Ales. (BS) 


COMMUTER SCOOTER 


gotrax.com 
$270 


Give your loved one the gift social- 
ly-distanced, zero-effort-required 
transportation: a personal elec- 
tric scooter. One of the cheapest 
brand name e-scooters right now 
is the Go Trax GXL V2 Commuter 
Scooter, which can be purchased 
at the company’s website for 
$270. Cheaper, probably less re- 
liable e-scooters can be found on 
Amazon, while more expensive 
varieties can be had at the Bay Ar- 
ea’s B8ta stores, along with other 
mobility gizmos like the Santa 
Cruz-designed OneWheel. (BS) 


RICKSHAW BAGWORKS 
MESSENGER BAG 


rickshawbags.com 


$99 


For those who have recently taken 
up biking, this holiday is the time to 
explore the wide world of bike acces- 
sories. San Francisco has tons of local 
companies that make these products. 
When it comes to messenger bags, 
it’s hard to beat Dogpatch-based 
Rickshaw Bagworks. Their brightly 
colored over the shoulder bags are 
simple and conspicuous — helpful 
features when trying not to get run 
over. While you're picking up a bag, 
check out Rickshaw’s impressive col- 
lection of artsy masks. (BS) 


FERNET FRANCISCO 


fernetfrancisco.com 


As another cold-front descends on 
the Bay Area, it may be time to retire 
those summery cocktails and rein- 
troduce some amaro flavors to your 
liquor cabinet. And when it comes to 
amaros, San Franciscans don't play 
coy. Though the sweet and herba- 
ceous libation may have originated 
in Italy, locals have long claimed the 
fernet as their own. It’s fitting, then, 
that Fernet Francisco uses a dozen 
local herbs and botanicals to create 
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their take on this aromatic spirit. 
Find them at local grocers or order 
online from spirit retailers. (NV) 


COFFEE CONNECTION 


Various Prices 


Coffee shops have long served as 
places of refuge for those in need 

of a caffeine jolt and a place to read, 
get work done, converse, or simply 
people watch. But as the COVID-19 
pandemic has made congregating in 
cloistered spaces dangerous, boutique 
coffee roasters and independent cafes 
have found it harder to move their 
beans. Adapting to this new normal, 
local shops and roasters have begun 
offering bean subscriptions. Four 
Barrel Coffee, Home Coffee Roasters, 
and Ritual Coffee are just three of 
many local roasters offering home de- 
livery on a subscription mode. (AS) 


— Grace Z. Li, Avi Salem, 
Benjamin Schneider, 
Olivia Tucker, Nick Veronin 


Send us your rants and raves: 
© feedback@sfweekly.com 
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Shuk Shuka helps customers bring authentic Middle Eastern flavors home. 
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A San Francisco caterer created an online marketplace 


for Middle Eastern cuisine. 


HE FIRST THING Inon 
Tzadok does when he flies to his 
hometown of Jerusalem is head 
to the marketplace. 

“Straight from the airport, [I] meet 
my friends in the market,’ Tzadok 
says. And then I go see my parents.” 

For Tzadok, a San Francis- 
co-based caterer, the market 
always held special significance in 
his life. “It’s just a magical place,” 
he says. Some of his fondest mem- 
ories are of carrying his father’s 
grocery bag as they shopped for 
produce, got haircuts, and ate 
falafel from a street stall. That’s 
why when Tzadok wanted to start 
his own business, the name came 
naturally. Shuk Shuka is derived 
from the Hebrew and Arabic word 
“shuk,” meaning marketplace, and 
it encapsulates exactly what the 
business is: an online marketplace 


made with the intention of sharing 


food and bringing people together. 
Shuk Shuka officially launched 
in October of this year, though it 
got its start in 2019 as a pop-up 
dinner series, complete with Mid- 
dle Eastern jazz and a 7-course 
family style meal. Tzadok and his 
co-founder Odai Ammar, a Pales- 
tinian American who grew up in 
Florida and Jordan, envisioned 
Shuk Shuka as a way for commu- 
nities to gather and enjoy good 
food. They toyed with the idea of a 
brick-and-mortar location, but the 


BY GRACE Z. LI 


thought of paying astronomical 
rents in San Francisco, combined 
with the added stress of the pan- 
demic, encouraged Tzadok to 
wonder: How can they still bring 
the same kind of joy and food to 
people in a safe way? The answer 
was (as it has been for many in the 
restaurant industry) to pivot. 

At Shuk Shuka’s online market- 
place, you can buy jars of tahini, 
zhug, and labneh ($9.99), as well 
as fresh loaves of perfectly-gold- 
en challah ($11.99) or babka 
($13.99), layered through with 
swirls of nutella or halva and cin- 
namon. The baked goods are made 
by Tzadok’s sister, Yael, who adds 
small touches (like a tiny bit of va- 
nilla extract in the challah dough) 
to “bring the magic.” Shuk Shuka 
recommends you bake the babka 
once again in the oven just for a 
few minutes, an extra step that 
takes the yalla chocolate babka 
from a sweet pastry to a gooey, 
Nutella dream. 

The baked goods on their own 
are already reason enough to order 
from Shuk Shuka, but Tzadok’s fa- 
vorites are the tahini and the zhug. 
Tzadok loves adding dollops of the 
thick, sesame topping on some 
sunny-side up eggs. “Everything 
just opens up. I literally put tahini 
on everything,’ Tzadok says. That’s 
why he’s dubbed his own product 
the “on everything tahini.” 


eynus ynus Asano 
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Shuk ShukaDelivers 





But the zhug holds a special 
place in Tzadok’s heart because 
of the history behind the simple 
sauce. Zhug, a spicy condiment 
made with cilantro, originates 
from Yemen, where Tzadok’s 
grandparents used to live. “Zhug 
— it’s a Yemeni dish. It’s not 
common in other Middle Eastern 
kitchens.” Though now it’s start- 
ing to get more popular, Tzadok 
remembers his father making zhug 
on a weekly basis, it being a staple 
part of their own dinner table. 

Tzadok’s version of zhug is a 
little bit different from his family’s 
recipe. Instead of grinding the ci- 
lantro down to a pesto-like consis- 
tency, Tzadok chops it up, leaving 
the leaves relatively intact. “You 
feel the garden in your mouth,” he 
says. 

That is exactly what Shuk Shu- 
ka’s zhug tastes like — like you 
picked some herbs fresh from 
your own backyard. It packs so 
much freshness (and a little bit of 
spice) into an eight ounce jar. In 
Shuk Shuka’s words, it’s more of a 
“chunky herby salsa” than a sauce. 

Zhug, like most of the products 
Shuk Shuka sells, is so versatile in 
the ways you can serve it. That’s 
something that surprised Tzadok 
after running the online market- 
place for a few months. So many 
people were eager to tell him how 
they incorporated the challah, or 
the tahini, or the zhug into their 
everyday meals in new ways. 

“T never thought, for example, 
that zhug could go on pasta,” Tza- 
dok says. “Someone else — one 
of my customers — told me this. 

I got inspired.” Now, Tzadok is a 
firm believer in adding zhug to 
his spaghetti aglio e olio. “I think 
that’s the beauty of sharing food.” 

It’s one of the reasons Tzadok 
really loves the community he and 
his coworkers have built through 
Shuk Shuka, even while in-person 
gatherings aren't viable. “Food is 
like life,” Tzadok says. “I just want 
it to be fun, playful, and fresh, and 
I want people to be inspired.” 


Grace Z. Li is a Staff Writer covering food and 


culture for SF Weekly 
@gracezhali 


| | a 
|| ee estes 
ee. lf 


Aix 


"ed. 
NEWS © FOOD & DRINK = 
“ART & CULTURE » MUSIC 
~ NIGHT LIFE * EVENTS 


Anxious? Depressed? 
Relationship issues? 
Receive therapy through your 
smartphone, tablet, or computer. 
Convenient. Private. HIPAA-compliant. 
Affordable—starting at $45. Available 
to anyone in California. 


626.584.5555 | Fulleredu/fpfs 
LAFULLER, Telinic ofthe Futter 
PSYCHOLOGICAL & FAMILY SERVICES §«=. C200 
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415 RECORDS REISSUE 


From left to right: The Uptones, Jack Cassidy Band, The Pop-o-Pies, and SVT. 





At the dawn of punk and new wave, a talented roster of San Francisco bands 
helped define the emergent sound on local label 415 Records. BYBILLKOPP 


IN THE MID and late 1960s, 

Howie Klein was a student 

at Stony Brook University, in 

suburban Long Island’s Suffolk 
County. And yet, while he was 50 
miles removed from the churning 
artistic epicenter of Greenwich 
Village — where the likes of Bob 
Dylan and The Velvet Under- 
ground were forging their pioneer- 
ing sounds — and even though he 
was more than 2,000 miles away 
from the Bay Area’s burgeoning 


psychedelic scene, Klein still some- 
how found himself at ground zero 
of all that was vital and new in the 
world of rock and roll, thanks in 
large part to one highly influential 
friend. 

Klein — who was then in charge 
of the school’s Student Activities 
— regularly received live tapes of 
emerging West Coast bands from 
legendary San Francisco promoter 
Bill Graham. These recordings were 
a part of Klein’s secret arsenal, 
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which he used to establish credibil- 
ity as a campus tastemaker. 

Klein booked many of the bands 
he heard on Graham’s bootlegs 
to play at Stony Brook — even 
before they had released their de- 
but albums. And though his path 
would sometimes meander, there 
is a long and winding thread that 
ultimately connects Klein's early 
days as a champion of the counter 
cultural sound to his role as the 
founder of a San Francisco-based 





Pioneers of Punk Get Reissue 


record label responsible for elevat- 
ing the profile of punk and new 
wave, back when the genres were 
nascent, under defined, and tear- 
ing through small clubs and house 
parties all over the city. 

By the late 1970s and early 
°80s, San Francisco was home to a 


thriving underground music scene. 


At the center of that activity was 
Klein’s small, independent 415 
Records. Named after the police 
code for “disturbing the peace” — 


AN 


not for San Francisco’s area code 
— 415 Records released a number 
of groundbreaking singles and al- 
bums, helping to pave the way for 
new wave’'s larger exposure in the 
coming years. 

Just in time for the holidays, 
Liberation Hall Records is reissu- 
ing music from the early days of 
Klein’s label, including titles by The 
Pop-O-Pies, SVT, The Uptones, The 
Readymades, and more. 


FROM THE FUGS TO PUNK 
In the 1960s, Klein established 
himself as a successful New York 
City-based concert promoter, 
working with The Byrds, The Who, 
Joni Mitchell, Pink Floyd, and 
many others. But by 1978 he was 
in San Francisco, at the vanguard 
of punk and new wave, heading 
415 Records, a label that champi- 
oned music’s new directions. While 
that transition might seem like a 
major shift, Klein says that it all 
felt natural to him. 

“It was a smooth transition,” he 
insists. “The Fugs were the first 
band I ever booked, when I was 
freshman class president at Stony 
Brook. They were kind of a bridge 
between the hippie music of the 
50s and the psychedelic music of 
the 60s.” Klein was already deeply 
immersed in the musical under- 
ground, and thanks to his West 
Coast connection, he was hip to 
the emerging sounds coming out 
of the Bay Area. 

“Bill Graham was sending me 
tapes from The Fillmore,” Klein 
explains, “and I was playing all 
this psychedelic music that no one 
had ever heard of — The Grateful 
Dead, Jefferson Airplane, and 
Moby Grape — even before they 
had albums.” 

Yet by the end of that decade, 
Klein packed it all in and spent 
several years in Europe and the 
Far East. When he returned to the 
States, an old friend insisted he 
come along to see a new band. “I 
wound up going, and it was The 
Ramones who were playing,” Klein 
says. He immediately perceived a 
connection between what they were 
doing and the music counterculture 
of the 60s. “It was always very 
different,” he acknowledges. “But it 
was coming from a similar place.” 

When vagabonding across Eu- 
rope, Klein had been essentially 
broke. “I had been working in a 
meditation center in Amsterdam, 
and one of the things that I taught 
there was darkroom photography 
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as a form of meditation.” On his 
return to the U.S., he pursued pho- 
tography as a way to earn a living, 
and soon relocated to the West 
Coast. 


‘DISTURBING THE PEACE’ 


Once settled in San Francisco, 
Klein met Harvey Milk. “He was 
running for office, and I soon be- 
came his campaign photographer,’ 
Klein recalls. “Harvey fronted me 
the money to buy darkroom equip- 
ment.” Klein set up shop on 16th 
Street in Noe Valley. Next door 
was a record store called Aquarius 
Records, run by Chris Knab. “I 
went back and forth between the 
two storefronts all of the time,” 
Klein says. 

His musical omnivore qualities 
led Klein to host a program on 
KSAN-FM. “It started out as just a 
one-time thing,” he says. But The 
Outcastes — the first punk radio 
show in the country — quickly 
found an audience. “There wasn’t 
really enough music coming out of 
New York and London at the time,” 
Klein explains. “We would play 
songs twice in one show!” To fill 
up the time, Klein started playing 
music from Bay Area bands. 

But many of those bands didn’t 
know anything about the music 
business; several asked if Klein 
and Knab could help them release 
records. “That’s how 415 Records 
started,” Klein says. “We didn’t 
plan to start a record company, 
but it started because of the radio 
show.” 

Launching a record company 
from scratch takes cash, of course. 
And neither man had any to spare. 
“We did everything by credit,” 
Klein says. “We were able to per- 
suade [factories] to let us press 
our records and to use a recording 
studio and then pay later. We were 
very lucky that way.” 

But as originally envisioned, 415 
Records wasn't a typical capitalis- 
tic enterprise. “Neither of us ever 
imagined that 415 would lead to 
anything financial,” Klein says. “It 
was just kind of a gas, a way to help 
some of the bands and have some 
fun. That’s all it ever was for us.” 

The label's first signing was The 
Nuns, featuring a young Alejandro 
Escovedo, and from there 415 re- 
cords released a number of 45s by 
several other Bay Area new wave 
and punk acts — including The 
Offs, Pearl Harbor and the Explo- 
sions, and SVT. Liberation Hall’s 
new reissue series spotlights sev- 


eral of the bands from the label’s 
early days. 


THE MUTANTS 


In late 1978, Sally Webster had 

a giant loft on First and Mission 
where she often held salon-type 
events. “A lot of bands played 
there for their first time; it was 
sort of an experiment, but it was 
super fun,” she says. Recruiting 
some musicians “who could actual- 
ly play instruments,’ Webster and 
her friends launched a theatrical 
punk group, The Mutants — “a 
50/50 combination of visuals and 
sound” — in early 1979. 

The Mutants’ freewheeling on- 
stage show would build upon the 
ideas espoused by Free Theater 
troupe Angels of Light. In that 
respect, the band’s approach was 
ahead of the curve, incorporating 
theatrical concepts into live per- 
formance more than a year before 
bands like New York City-based 
Plasmatics. 

The Bay Area underground and 
semi-underground music com- 
munity of that time was “very 
inclusive,’ Webster says. “It was 
like, “You want to perform? You 
can perform.” Many groups were 
mentored by Howie Klein and 
other well-known music personal- 
ities. “Paul Kantner was really nice 
to The Mutants,” Webster recalls. 
“Professionally we were hopeless, 
but he was always trying to help 
us. 

The most notorious Mutants gig 
was one held at Napa State Hospi- 
tal, opening for The Cramps. “We 
took acid for that one,” Webster 
recalls, noting that several of the 
psychiatric patients came onstage 
with the band. And although The 
Mutants played hundreds of gigs, 
Webster says that “we never made 
any money. It wasn’t a job, but we 
enjoyed doing it.” 

The Mutants’ “Baby’s No Good” 
was included on a 1980 compila- 
tion, 415 Music. That same year, 
the band released a three-song sin- 
gle on 415 Records; one of those 
songs, Insect Lounge” is included 
along with tracks from 20 other 
bands on the new compilation 415 
Records: Still Disturbing the Peace. 


THE READYMADES 


Bassist Jonathan Postal was a 
founding member of The Avengers. 
But after playing with that group 
for some time, he realized that if he 
wanted to play his own songs, he'd 


have to start a group of his own. 

“It just didn’t ring true to me 
when the Avengers took up this 
mantle of anger and politics,” Postal 
says. Postal’s songs instead drew 
inspiration from Broadway, as well 
as from singer-songwriters like Kris 
Kristofferson, Randy Newman and 
Leonard Cohen. “If I wanted to play 
the songs that I'd written, I had to 
find real musicians,” he says. 

Thanks to supporters like Klein 
and Bill Graham, local new wave 
and punk acts gained high-profile 
gigs opening for national bands 
touring the West Coast. “You'd 
have The Nuns opening up for The 
Ramones,” Postal recalls. “When 
The Sex Pistols came, The Avengers 
opened up for them. The Ready- 
mades opened for Blondie and The 
Police; the first really big show we 
did, we opened for Patti Smith.” 

As their choice of band name 
would telegraph, The Readymades 
combined a more literate lyrical 
approach with the raw power of 
punk, helping to connect the new 
music with the artistic sensibilities 
of Andy Warhol and Marcel Du- 
champ. San Francisco Art Institute 
graduate Postal showed that punk 
could be lyrically sophisticated 
without losing its edge. 

Readymades songs were, Postal 
says, very melodic, but I had a lot 
of strange stuff in there. And that 
was probably the reason the band 
fractured: Other people in the 
band were being told, “Hey, if Jon- 
athan didn’t have this quirkiness, 
you guys would be really big.” But 
the Readymades had a loyal local 
following, and they toured outside 
the region. 

Howie Klein played The Ready- 
mades’ songs on his radio show; 
other deejays picked up on them, 
too. Their self-released single 
“Electric Toys” was in regular ro- 
tation on KSAN. And at the direc- 
tion of manager Sandy Pearlman, 
the band recorded a number of 
songs. “We did demos for all the 
major record labels,” Postal says. 
“That’s why we have such a small 
[official] output.” 

One of those songs was “415 
Music.” It’s a sardonic look at the 
San Francisco music scene. “Every- 
thing I wrote was kind of snarky; 
all my songs have little jokes,” 
says Postal. Howie Klein liked the 
song’s title enough to borrow it: 
he put together a various-artists 
collection of local bands on his 
newly-launched 415 Records. 


. Vas 
SVT promotional photo. 


The Readymades stayed together 
about three years, but never landed 
a deal, and didn’t release an album. 
Happily, Liberation Hall’s new San 
Francisco: Mostly Live collects 
nearly all Readymades recordings 
— an album’s worth of live and stu- 
dio tracks — in one place. 


THE POP-0-PIES 

Joe Pop-O-Pie (born Joseph 
Callahan) recalls hanging out at 
college with his fellow music ma- 
jors. “We were talking about new 
wave and punk, and somebody 
said, ‘Wouldn't it be interesting if 
somebody did a punk version of 
the Grateful Dead’s “Truckin’”’?” 
So he did: he put together The 
Pop-O-Pies, and initially, the group 
played only that one song. 

It wasn’t exactly a piss-take on 
The Dead (or Deadheads), though. 
“It wasn’t a slam,” Joe insists. “It 
was more like ... an experiment.” 
And The Pop-O-Pies one-song set- 
list earned the band some fans in 
high places. “Jerry Garcia liked it,” 
Joe says with pride. 

Yet at first, the audiences gave 
an evening of “Truckin” a mixed 
reception. “They would start 
chanting, ‘Play something differ- 
ent!”” Joe recalls with a laugh. “And 
of course that would just make us 
want to play the same thing more.” 

Though there was certainly more 
to the group than its reinvention 
of a Dead classic, The Pop-O-Pies 
irreverent take on rock royalty 
hinted at a future musical land- 
scape that would embrace satirical, 
high-concept genre-smashing acts 
like Dread Zeppelin, Beatallica, 
and Mac Sabbath. 


SFWEEKLY.COM 





On one hand, Joe says that his 
group was solidly in the punk and 
new wave camp. But at the same 
time, he wanted to push the limits 
of that label. “To my knowledge, I 
was the first white guy to ever put 
rap and punk on the same record, 
on The White EP,” he says. 

And Joe admits that calling The 
Pop-O-Pies a group is probably in- 
accurate. “It’s really kind of me and 
this blind tribe of musicians that 
I play with,” he says. At various 
points The Pop-O-Pies included 
Danny Heifetz and Trey Spruance 
(Mr. Bungle) and Klaus Fluoride 
(Dead Kennedys). And for a time, 
The Pop-O-Pies and Faith No More 
were essentially the same band. 

Joe recalls how The Pop-O-Pies 
got signed to 415 Records in 1981. 
“T walked into KUSF one day; I 
said, ‘Hey, could you guys maybe 
cart this up and play it on the 
radio sometime?’ I didn’t realize 
how popular it would be!” Both 
“Truckin” and an original, “The 
Catholics Are Attacking,” became 
the most requested songs on the 
station. “Howie had a label, he 
made me a deal, I went for it, and 
the rest just happened,” Joe says. 

One of The Pop-O-Pies’ most 
memorable gigs was in December 
1982, opening for Oingo Boingo. “I 
got this idea because there was so 
much backstage beer. There were 
all these kids down in the front, 
and I just had this wild idea to 
start selling the beer for $1,” Joe 
laughs. “That didn’t go over too 
well!” 

Liberation Hall’s expanded ver- 
sion of The White EP adds seven 
more cuts including more recent 
Pop-O-Pies material. » 12 
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‘People were still trying to 
figure out: ‘What's punk? 
What's new wave? At the 
time, people were defining 
Tom Petty as punk rock!’ 


—HOWIE KLEIN, FOUNDER OF 415 RECORDS 


«11 


THE UPTONES 


Eric Din — who still leads a ver- 
sion of The Uptones today — re- 
calls that he and a bunch of high 
school friends formed the group 
in 1981 to play the kind of music 
made by UK groups like the Spe- 
cials, Madness and The English 
Beat. “One of the key flash points 
for us was the movie Dance Craze,” 
he recalls. “It was basically a bunch 
of concert footage of the English 
two-tone bands.” 

The nine members of The Up- 
tones were into a lot of different 


styles of music. “But we just agreed 


on a lot of things musically,” Din 

says. So without really having to 
write down the ground rules, we 

knew what they were.” 

He says that his group had one 
especially significant characteristic 
that set them apart from the British 
ska bands: “We played really fast. 
Our tempos were amplified by our 
experience and our energy.’ And 
that energy was infectious, translat- 
ing into a wild, dancing crowd. 

Din says that Uptones shows were 
packed from the very start. “Nine 
high school people with friends is 
not going to be an empty room.” 
High energy music coupled with the 
young band’s mod-based fashion 
sense was a recipe for success. 

The two-tone bands’ message of 
love and unity was built into The 
Uptones’ approach. The band was 
even well-received playing under- 
ground shows for hardcore punk 
audiences. “Our crew would come 
in dressed mod, and other people 






were dressed punk,” Din says. “And 
it was not acrimonious; it wasn’t a 
gang fighting mentality.” 

Booked by Bill Graham, The 
Uptones opened shows for the En- 
glish Beat, General Public, UB40, 
Steel Pulse and other like-minded 
touring acts. But they also opened 
for Billy Idol at the Oakland Colise- 
um. “We did okay,” Din says. “But 
we were used to playing nightclub 
stages. That was the shortest half 
hour in my life.” 

Din doesn’t think that The Up- 
tones’ local success led to a raft of 
new ska bands. “But we had some 
impact,” he allows. “I did notice 
that some of the pop bands start- 
ed working some reggae or ska 
stuff into their material.” Citing 
the example of a group that was 
considered at the time to be one 
of the biggest bands on the planet, 
Din observes that “The Police had 
a really big part” in expanding pop 
music’s scope. “All of a sudden, 
it was cool for rock bands to play 
something like reggae.” 

Howie Klein had interviewed 
the young band on his radio show, 
and Din says that’s where the con- 
versation about doing a record for 
415 began. “But by the time we 
actually delivered a record to him, 
it was really the second lineup of 
the band,” he says. That record — 
the 1984 K.U.S.A. EP — forms the 
basis of Liberation Hall’s new Get 
Out of My Way. The CD adds sev- 
eral previously unreleased tracks 
documenting the sound and en- 
ergy of the original lineup. Those 
demo recordings “turned out to be 
some of the more definitive tracks 
of what the group 
really was,’ says Din. 


SVT 
Bassist Jack Casady had 
been playing with his 
best friend, guitarist 
Jorma Kaukonen, 
since both were in 
high school. They 
hit the big time 
in 1965 with Jef- 
ferson Airplane, 
and went full-time 
with their side 
project, Hot Tuna, 
in 1972. But as the 
’70s neared an end, 
they decided it was 
time to take a break 
from each other, so Hot 
Tuna went on hiatus. 
But Casady still wanted to 
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play. “I called up a friend of mine 
from San Francisco — a fairly 
famous lawyer named Brian Ro- 
han — who took care of a lot of 
bands,” Casady says. “I asked him 
if he knew of any players, and he 
gave me a cassette tape of Brian 
Marnell playing with a band.” Ten 
years Casady’s junior, Marnell was 
a singer, guitarist, and songwriter 
of great talent. “I liked his attitude 
and style right away,’ Casady says. 

He got in touch with Marnell, 
and the two decided to start a new 
band. And while the group — also 
featuring drummer Bill Gibson and 
Hot Tuna keyboardist Nick Buck 
— booked some of its early dates 
as the Jack Casady Band, the plan 
wasn't to trade on the bassist’s 
name; they paid their dues. “We 
slogged our way through many 
of the clubs and on tour,” Casady 
says. It was always pretty rough.” 

The music wasn’t rough, though. 
While sporting a razor-sharp feel, 
Marnell’s original songs, like “Al- 
ways Comes Back” (included on 
the new Still Disturbing the Peace 
compilation and as the title track 
of the new SVT collection) show- 
cased a strongly melodic, power 
pop character. 

“Brian had a really unique and 
powerful guitar sound,” Casady 
says. Sadly, Marnell died prema- 
turely in 1983. By that point, SVT 
had released a single (“Heart of 
Stone”) and an EP on 415 Records, 
and gone on to make a 1981 al- 
bum, No Regrets. Liberation Hall’s 
definitive Always Comes Back 
includes all of that material plus a 
handful of other tracks. 

Thanks to the key participation 
of Jack Casady, unknowingly or 
not SVT provided a bridge between 
rock’s old guard and the newer, 
streamlined sounds of new wave. 
While SVT never broke out na- 
tionally, the later success of Red 
Rockers — perhaps the most com- 
mercially successful band to come 
out of 415 Records — demonstrat- 
ed that the melodic values of ’60s 
rock need not be abandoned in the 
quest to make compelling rock mu- 
sic for a subsequent generation. 

“T just had a sense we were 
good because we really wanted 
to be good,” Casady says. And al- 
though he went on to reunite with 
Kaukonen in Hot Tuna — a col- 
laboration that continues to this 
day — Casady admits some disap- 
pointment at SVT’s failure to gain 
more success than it did. “After it 
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was all over and stopped,” he says., 
“T was bewildered and chagrined 
by the fact that we couldn’t get any 
farther than we did.” 


THE COLUMBIA ERA 


As 415 Records found more and 
more success, major labels came 
around with offers to distribute 
their releases or buy them out. Af- 
ter a number of conversations with 
industry execs — many of whom 
fit into the worst stereotypes of 
the era — Klein signed a deal with 
giant Columbia Records. 

“T didn’t want to sign with 
them,” Klein says today. But long- 
time friend Pearlman — an indus- 
try veteran himself — told him 
that 415 Records would never get 
a better offer. Klein laughs as he 
recalls his thinking. “T said, “Well, 
these guys look like the worst label 
of all. And if ’m going to do this 
thing, why do it with someone 
who's semi-good? Why not do it 
with the absolute worst, the most 
corporate, the most uninterest- 
ed-in-bands?” 

Klein’s experience with Colum- 
bia/CBS bore out his pessimism. 
“They didn’t give a shit about 
anybody,” he says. “We would put 
marketing plans together and then 
they'd say, ‘Oh, god! We forgot. 
We'll get you on the next one.” 

The Columbia era did nonethe- 
less see some success for a number 
of 415 Records bands, including 
Translator, Romeo Void, and Wire 
Train (all from San Francisco) and 
New Orleans-based Red Rockers. 
But Knab sold his share of 415 in 
1985, and by ’87 Klein joined Sey- 
mour Stein’s Sire Records. By that 
time, Sire — a label that shepherd- 
ed punk and new wave acts like 
The Ramones and Talking Heads to 
success — had its own distribution 


deal with Warner Music Group. 

In 1989 Klein was named General 

Manager at Reprise Records in Los 
Angeles; Pearlman bought 415 Re- 
cords and changed its name. 


STILL DISTURBING THE PEACE 


The pre-Columbia releases on 415 
Records went out of print years 
ago. But recently, archival label 
Liberation Hall launched a cam- 
paign to reissue music from the 
San Francisco label’s earliest days. 
Headed by former Rhino Records 
executive Arny Schorr, Liberation 
Hall focuses on rescuing worthy 
music from obscurity. Beyond the 
415 Records stable, other acts get- 
ting the reissue treatment include 
The Blasters, Phil Ochs, and San 
Francisco's own Flamin’ Groovies. 
Schorr hopes to release more mu- 
sic from other 415 Records artists 
in the near future. 

415 Records captured a specific 
moment in time, a period when 
San Francisco punk and new wave 
had yet to be co-opted by major 
label involvement. “There was no 
real [genre] definition at the time,” 
Klein says. “People were still try- 
ing to figure out: “What's punk? 
What’s new wave?’ At the time, 
people were defining Tom Petty as 
punk rock!” 

The archival 415 Records releas- 
es display the spirit and energy of 
venues like the Mabuhay Gardens 
in 1980. “It didn’t really matter 
who was playing,” Klein says. “It 
was just a scene.” 


Bill Kopp covers music for SF Weekly. 
© @the_musoscribe 
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The Winter Collection from Lucky Box Club.. 


UCKY BOX CLUB co-founder 


Eliza Maroney strives to deliver. 


At the moment, fulfilling 
that promise involves making 

hand-deliveries across the greater 
Bay Area with her brand's latest re- 
lease: a seasonal-themed package of 
curated cannabis products. 

For this box, the offerings include 
a pouch of Mellows (THC-infused 
marshmallows), a container of So- 
matik cannabis coffee, and a bottle 
air freshener specifically attuned to 
masking the smells of weed activity. 

That’s but a partial list of what 
one will find within the fetching 
hexagonal box that serves as Lucky 
Box Club’s namesake. With the 
pandemic surging once again in the 
region, the company — which only 
launched in full at the start of the 
year — has already begun to find 
itself very busy. 

The concept of cannabis subscrip- 


tion services and curated product 
bundles is nothing new, but the 
ethos driving Lucky Box Club dif- 
fers notably from operations built 
around buying whatever can be had 
by wholesalers for the cheapest price 
and calling it a thoughtfully-planned 
arrangement. 

Lucky Box Club subscribers, by 
contrast, can expect each release 
they receive to focus on relevant 
brands in full compliance that are 
often local to Northern California. 
Companies owned and operated 
by women and minorities are also 
given prominence in the curation 
process. 

Interestingly, Maroney arrived 
at her current role after first being 
introduced to cannabis by means of 
a grow her boyfriend had in Grass 
Valley. She describes the time she 
spent on his farm as the introduc- 
tion to her education to weed. 
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“I say this all the time, truth be 
told, but it absolutely saved my 
life,” Maroney tells SF Weekly. “For 
years, | suffered from depression 
and anxiety. I tried medicating 
with other substances — prescrip- 
tion and non-prescription — but it 
was cannabis that brought me out 
of all of that. Now it’s like my only 
medication.” 

The timing of Maroney’s interest 
in entering the legalized cannabis 
market arrived just as the prospect 
of California approving recreation- 
al sales started to take form. She 
recalls attending one of the first 
MJ Biz Con events, held annually 
in Las Vegas, in 2014, and realizing 
that continuing on as a cultivator 
would likely mean fighting an up- 
hill battle. 

“We kind of just saw the writing 
on the wall,” she says, “and we 
were really in love with our style 
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of craft cannabis farming: not 
having thousands and thousands 
of plants, but still enough, so that 
we could actually tend to almost all 
of them by hand with a small crew. 
So, as I like to say, we went from 
cultivation to curation.” 

Following a soft launch in 
2019, Lucky Box Club made its 
proper debut earlier this year with 
a box themed for the 4/20 holi- 
day. They’ve since done releases 
themed for Mother’s Day, Father’s 
Day, and a seasonal box dubbed 
the Summer Collection. 

Maroney plans to expand her 
brand’s offerings with releases for 
Valentine’s Day and other special 
occasions, in addition to offering a 
seasonal box subscription as well as 
a monthly service. In terms of cost, 
the Winter Collection goes for $199 
(taxes included), while monthly 
subscription boxes are $149 each. 
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Available for delivery to adults 
ages 21 and up from Sacramento 
to San Francisco, Lucky Box Club 
currently serves an impressive 
swath of Northern California, 
where they make every delivery by 
hand as part of the company’s pro- 
prietary delivery service. 

Maroney is also especially excit- 
ed about a zine she’s tucked into 
each of the Winter Collection box- 
es, of which there are 250 in total 
available for sale. Featuring bi- 
ographical information on some of 
the cultivators and chefs responsi- 
ble for the products in the package, 
the spiffy-looking booklet also fea- 
tures a recipe, a word search, anda 
suggested Spotify playlist. 

“The point of the zine,’ Maroney 
explains, “is not only to serve as an 
interesting read to consumers, but 
to really educate them, on their 
own time, about these brands.” 

As an example, she points to a 
recipe for a Pumpkin Spice Latte that 
combines the box’s Somatik coffee 
with the aforementioned bag of Mel- 
lows (brown sugar flavor). 

“That recipe was actually created 
by Stephanie Hua, the founder 
of Mellows,” Maroney says. “We 
support a lot of women-owned 
and minority- owned brands with 
Lucky Box, and something like this 
really allows us to highlight that in 
a fun but informative way.” 

Speaking of fun, Maroney 
sounds especially excited when 
detailing a few of the zine’s more 
novel inclusions: coloring book 
pages and a word search. 

“I think including coloring book 
pages was just a nod to the fact 
that a lot of people are home all 
day,’ she says, “so why not give 
them something to stimulate their 
mind or to relax them while they 
smoke? Maybe you smoke, get nice 
and toasty, and then you have a 
little bit of fun with a really, really 
hard word search. Watch out with 
that one!” 


luckyboxclub.com 


Zack Ruskin covers cannabis for SF Weekly. 
© @zackruskin 
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Church of 6 WheelsKeeps the Faith 


Allright, already, we'llallroll on. 


F SAN FRANCISCO’s Burning 

Man community had a love child 

with the city’s roller-skating set, 

the kid would undoubtedly be 
raised in the Church of 8 Wheels. 
Located in the Fillmore District, 
the converted house of worship has 
been a place of “sacred” refuge for 
Bay area skaters for years. Once the 
sanctuary of Sacred Heart Church, 
the uniquely San Francisco roller 
rink got its start on Nov. 5, 2013. 
Over the past seven years the space 
has come to embody a sense of 
camaraderie that attracts skaters 
from all across the country, as well 
as plenty of locals. 

That community was disrupted 
when the pandemic swept into 
San Francisco, and the Church of 8 
Wheels’ “parishioners” were forced 
to take their prayers outside into 
the open air. However, as our pres- 
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ident-elect recently noted, for ev- 
erything there is a season... which, 
despite a desire and mission to 
reopen in the first part of Novem- 
ber has been yet again delayed due 
to Mayor London Breed’s recent 
announcement rolling back indoor 
business re-openings due to surging 
COVID numbers. 

While some folks have been 
fearing that the rink might be up 
against a pending wrecking ball, 
skaters can take comfort in the 
knowledge that their cathedral is 
safe. The rink is currently in the 
clear for at least another couple of 
years of devout roller worship. 

When the inside skating is once 
again allowed, the church will re- 
open with new measures designed 
to keep its holy rollers safe. 

The Church of 8 Wheels was 
among the first places to shutter at 
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the lord's work. BY JENNIFER STAVROS 


the onset of the pandemic. How- 
ever, while it’s been closed, church 
deacons have been hard at work 
completing renovations and devel- 
oping some best practices. 

David Miles, colloquially known 
as San Francisco’s “Godfather of 
Skate,” is the church’s founder and 
resident DJ. A longtime promoter 
of local skating events, Miles says 
he chose the name of his venue for 
obvious reasons. First, the rink is 
located in a former church. But sec- 
ond, and perhaps more important, 
it serves a population that holds a 
deep reverence for the pastime. 

Miles is trepidatious about re- 
opening the church but has been 
diligent in his efforts to ensure 
safety. He partnered with local 
general contractor Robert Wur- 
gaft to install pandemic-specific 
systems for the rink. The pair 


(joined by David's wife, Rose) to 
brainstorm additional measures to 
ensure the safety of the skaters. 

“Folks wanting to attend skate 
sessions will have to pre-register. 
Thirty-five skaters will be able to 
skate for two-hour sessions at a 
time.” Rose Miles says. 

“When you come in, you'll have 
to take a temperature test. You've 
got to wear a mask when you come 
in.” David Miles says. 

Miles discussed a couple of 
systems designed specifically for 
his facility. “Skate equipment and 
things will then be put into coolers 
with UV lights. It’s a UV sanitation 
system and skate sanitizer box that 
the general contractor developed. 
A commercial strength sterilizing 
wand made by [Wurgaft] will be 
used on things to make sure every- 
thing that comes in is clean. The 
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rink also has an air scrubbing sys- 
tem installed to continuously clean 
the air as folks skate.” Miles says. 

Like many other spaces, the church 
will have multiple hand washing sta- 
tions. Skaters are encouraged to prac- 
tice social distancing as they skate in 
the rink. With the limited amount of 
skaters allowed inside at a time, this 
should be relatively easy. 

These adjustments have kept 
Miles and crew busy. However, 
these are not the only things that 
have kept the church alive. During 
the pandemic, the church has been 
unable to make money from the 
price of admission (which was 
already low by San Francisco rec- 
reation standards), nor have they 
been able to host special events. 
And so, they have had to be a bit 
entrepreneurial. They opened an 
online shop to sell merchandise, 
such as skates, masks, and T-shirts. 

“I wasn't going to sell skates!” 
Miles says with a laugh. “Skate 
sales have saved us.” 

In fact, the pandemic has seen a 
surge in roller skating sales across 
the country. This phenomenon has 
brought a lot of additional new 
interest to skating — especially 
among women. Multiple news out- 
lets have reported on the phenom- 
enon, including the Washington 
Post, Business Insider, and The 
New York Times. Skate culture is 
serving as a safe space for people 
to roll out their anxiety. 

“It’s a roller revival!” Miles says. 

If you are interested in going 
to the church, you can look up 
the schedule and register on their 
website, Churchof8wheels.com. If 
you re not ready to go in the rink it- 
self, even when it does get clearance 
to reopen, you can still support 
the cause by buying skates from 
their website, rolligion.com. Skates 
and gear are available for purchase 
anywhere around the country. San 
Francisco locals, however, can coor- 
dinate local pick up from the church 
if so desired as well. 

In the meantime, Miles contin- 
ues to organize events outside. 


Jennifer Stavros is an SF Weekly contributor. 
© @scandalous 





Five newtitles for the gamers on your gift list. BY YOUSIF KASSAB 





13 Sentinels: Aegis Rim. 


health officials are recommending we all practice social distanc- 


T HE PANDEMIC, unfortunately, is still on. State and national 


ing throughout the holidays. However, while staying at home 
and away from friends and family is always a bummer, it’s a little 
easier when the weather dreary, the days are short, and you have a 


great video game to play. 


The following five titles will help you and all the other gamers on your 
shopping list stay entertained while keeping up with the quarantine. 


13 SENTINELS: AEGIS RIM 


(PS4) 


This game is equally interested in 
paying homage to ’70s Japanese 
shows, like Ultraman and Gundam, 
as it is classic sci-fi stories from 
the American canon, such as E.T. 
and War of the Worlds. An ensem- 
ble cast of 13 characters allows 

the writers to work within estab- 
lished archetypes from these older 
narratives and bounce them off 
each other to slowly tease out the 
overarching mystery as you read 
each of their stories. The visual 
novel style storytelling pairs well 
with surprisingly deep mech battle 
sequences where the 13 protago- 
nists fight different kaiju monsters 
attacking their city. This side of the 
game plays like a top-down strate- 
gy game with RPG elements. Once 
the player works their way through 
enough of the strategy encounters, 
roadblocks in the story are grad- 
ually unlocked. Likewise, playing 
through the story side nets you 
items that can buy new abilities for 
your mechs and upgrade old ones 


on the kaiju fighting side. These 
two gameplay styles are both in- 
teresting in their own right, which 
makes the game’s juggling act 
between the two that much more 
impressive. 


SPELUNKY 2 


PS4 & PC) 


Derek Yu created Spelunky in 2008 
after graduating from UC Berkeley. 
For years, that first game has been 
a beloved side scrolling rogue-like 
with an intricate system of ruth- 
less enemies and obstacles that 
play off each other to keep things 
interesting for players. The original 
has maintained a following for al- 
most a decade now, and Yu's follow 
up, Spelunky 2, feels like a love let- 
ter to those folks who stuck with 
the first. Many of the Mario-esque 
“worlds” are reminiscent of areas 
found in the first game, with little 
twists thrown in. Many of these 
areas feel like satisfying updates, 
but what really shines through and 
makes the game worth the price 

of entry for returning players are 


the handful of entirely new biomes 
that mess with your understand- 
ing of the game. People have been 
uncovering secrets since Spelunky 
2’s release in September, but if its 
predecessor is any indicator, the 
community still has a lot more to 
sink its teeth into. 


YAKUZA: LIKE A DRAGON 


(PS4, PS5, XBox One, 
XBox Series X, PC) 


The Yakuza games are a long run- 
ning series of Japanese crime 
dramas baked into an open world 
framework reminiscent of Grand 
Theft Auto. However, just one side- 
by-side comparison is all it takes to 
see the difference in design ethos. 
While their crime drama stories 
often echo well-known Yakuza 
movies and even feature prominent 
actors from the genre like Takeshi 
Kitano, games in this series tend to 
tell compassionate stories, where 
most of the violence committed by 
the protagonists is in self defense. 
Series creator Toshihiro Nagoshi 
has gone so far as to balk at the 
GTA comparison, explaining that he 
can’t bring himself to promote the 
emotion that committing crimes 
and killing is fun. In lieu of wanton 
murder, games in the series feature 
robust mini-games tucked around 
the game's bustling world that end 
up being worthy time sinks in their 
own right. Like a Dragon is also 

the first entry to break away from 
the series’ established beat-em-up 
gameplay for that of a turn based 
RPG like Dragon Quest. 


GENSHIN IMPACT 


(Mobile, PS4, PC) 


For those hoping to hop into a new 
adventure for cheap without needing 
a console, there’s the surprisingly 
deep Genshin Impact. It’s the latest in 
a long line of Japanese free-to-play 
“gacha’ games where players get new 
characters from dice rolls that are 
frequently given out for free with 

the option to pay for more. Being 
discouraged by this monetization sys- 
tem is understandable, but for those 





able to look past the warts, Genshin 
Impact is an open world RPG with 
production values you just don’t see 
in free games like this. The game isn't 
shy about its inspiration either, going 
so far as to copy The Legend of Zelda: 
Breath of the Wild from its greater 
world design down to the cooking 
system. The thing is, Breath of the 
Wild was one of the best games of 
the past decade, so anything aiming 
to be its equal is bound to have some 
bright spots.. 


MARVEL'S SPIDER-MAN: 
MILES MORALES 


(PS5, PS4) 


Anyone lucky enough to finda PS5 
this holiday season can tell you: 
games are scant so far. Luckily one 
of the “next gen” titles on offer is 


CULTURE \ SWITCHED ON GIFTS AA 


The Games That Keep on Giving 


an impressive addition to a game 
a lot of people loved back in 2018: 
Spiderman. This entry moves Miles 
Morales into the spotlight for his 
own outing built on its prede- 
cessor’s open world and combat 
system. The game’s story is 10 
hours shorter than the older one, 
but this ends up helping them 
tighten up the narrative and avoid 
throwing random side activities 
into the campaign that don’t move 
the story forward. There’s even an 
option to make Miles move at a 
reduced frame rate to recreate the 
visual style of Spider Man: Into the 
Spiderverse. And for those still on 
the hunt for a new console at the 
moment, the game’s also available 
for PS4, so fret not. 


Yousif Kassab covers video games and culture. 
© @youuuusif 
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Despite all the terrific fight scenes and stunts in ‘Vanguard, we get a sense of the decay of the Hong Kong action film. 


T IS SAD that Jackie Chan films 
have been scarce in America 
over the last decade. Though he 
does a good deal of voice work 
for animation, the Rush Hour 
star's acrobatic martial art mastery 
and quick wit have been missed. 
Despite all the terrific fight 
scenes and stunts in Vanguard, 
we get a sense of the decay of the 
Hong Kong action movie under 
the Beijing regime. China Film 
Group, which produced Vanguard, 
has an old-school Communist 
golden bas relief of sickle-wielding 
proletariats for its logo. And there 
are touches of propaganda — like 
the scene where a child receives a 
Funko-like “Captain China” figure 
as a birthday present. (“He’s more 
mighty than Captain America!” 
says the kid.) Captain China is an 
actual comic book hero; there was 
talk of a Captain China film trilogy 
in 2016 with the Russo Brothers 
(Captain America: The Winter Sol- 
dier, et al) attached as consultants. 
Vanguard is a model of where 
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is missing. BYRICHARD VON BUSACK 


mainstream Chinese cinema is go- 
ing, closer to the dynamics of the 
MCU than to the martial arts fren- 
zy that made Hong Kong cinema 
world famous in the 1990s. 

Zhang Kaixuan (Lun Ai) and Lei 
(Yang Yang) are young, good-look- 
ing Damon and Pythias-type 
comrades. They work for the in- 
ternational private security firm 
Vanguard. During the Chinese 
New Year festivities in London, 
they foil a kidnapping attempt on 
Qin (Jackson Lou), a business- 
man with a shady past. Qin has 
been targeted by an Arab terrorist 
group variously referred to as “the 
Brotherhood of Vengeance” and 
“The Arctic Wolves.” One may be 
a subset of the other, but this is a 
breathless film and it was hard to 
keep up. Whatever they’re called, 
the group’s mastermind is the 
muscly Broto (Brahim Chab). 

When the thugs are thwarted in 
their attempt to snatch Qin, they 
head to Africa to capture the busi- 
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nessman’s beautiful daughter Fa- 
reeda (Ruohan Xu), with Vanguard 
agents on their trail. She’s been 
out in the veldt protecting the ani- 
mals from poachers. Fareeda has a 
mated pair of CG lions on her side. 
We can tell she’s attuned to nature 
when she calls Lei’s attention to 
some birds of paradise billing and 
cooing; she describes “their search 
for happiness and freedom.” 

Both Kei and Fareeda are cap- 
tured and hauled to the failed state 
of Jiadebala, where the Brother- 
hood of Vengeance and/or Arctic 
Wolves holds sway. Vanguard’s 
troops are in pursuit, joining forc- 
es with the Dubai SWAT team to 
prevent the use of a deadly weap- 
on codenamed “Flash Mob.” The 
futuristic flying device has a very 
hard, very American target in its 
crosshairs. 

With slo-mo Michael Bay shots 
of the rent-a-soldiers walking to 
their helicopters — and with the 
kind of CG that, per Fast and Furi- 
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‘Wanguard’ 


ous movies, has luxury sports cars 
first standing up on their hind legs 
like the Royal Lipizzaners horses — 
one has to look closely to see what 
differentiates Vanguard from Amer- 
ican actioners. At the end of the 
last century, American movie he- 
roes grew ever more whiskery and 
vengeance-thirsty. In Hong Kong, 
the smooth Jackie Chan’s lesson to 
the world was that amiable pacifism 
and respect was the best policy... 
until it was inarguably time for the 
fight. Vanguard’s mediocre script 
references this, when scolding a 
villain who has some command 

of Mandarin: “You've learned our 
tongue, but not our ethics!” 

The difference of styles between 
East and West is apparent ina 
fight scene in a Chinese restau- 
rant’s kitchen. Kaixuan, trying to 
stop a killer henchman from knif- 
ing him, thrusts the thug’s hand 
into the deep fat fryer: said thug 
stumbles backwards and collapses 
ass-first into a conveniently-placed 
wok full of boiling water. Rather 
than gloating over his opponent’s 
bad luck, Kaixuan makes a horri- 
fied face. An extreme kind of slap- 
stick comedy is always trying to 
break out of this actioner. 

This is Chan’s seventh film with 
Vanguard director Stanley Tong. 
He oversaw some of Chan’s best 
adventures in the 1990s, including 
Rumble in the Bronx and the daz- 
zling 1992 film, Police Story: Su- 
percop. In 1987’s Project A, Part 2, 
Chan was cornered in a street mar- 
ket. He grabbed and chomped on 
a mouthful of chiles to spit in the 
face of an assailant. It worked but 
it backfired, with Chan running 
around with his tongue on fire, 
yelping for water. Some might call 
this an example of the Taoist les- 
son that “it is the nature of a weap- 
on to turn back upon its user.” In 
Vanguard, an agent squashes some 
red peppers in his hands to slap 
in a thug’s eyes. Nice move, but 
there’s not enough blowback. 

At its best, Vanguard is a dim 
echo of Hong Kong’s best days. But 
there are diversions: the aforemen- 
tioned fight scene in the restau- 
rant’s kitchen with butcher knives 
clanging and fire extinguishers fly- 
ing — and a bit of durian fu; that 
heavy smelly fruit has spikes on its 


rind, sharp as a medieval mace. 
Shot in the arm with an ele- 
phant tranquilizer gun, Lei pulls 
out the dart and starts stabbing 
an opponent with it, keeling over 
from the drug even as he fights. 
For once, there’s a well-turned 
water chase sequence, with an am- 
phibious car pursued by jet-skis, 
down a whitewater rapid and right 
to the brink of a waterfall. 
In one rescue, Kaixuan extracts 
Lei from a three-way death trap 
of bouncing-betty mines, a locked 
explosive vest and some plastique 
time bombs stashed near by, just 
to make sure the job is done right. 
Robot pigeons and bee drones — 
that is, drones shaped like drones 
— spy on the mud brick urban 
battlefield at Jiadebala. And, in 
the finale, Tong’s camera hovers 
about the ruinously expensive 
Vegas-style spectacle of the Dubai 
Mall; it’s invaded by a fleet of 
speeding solid gold cars, including 
a Hummer with a cowcatcher. 
Little holds this mayhem togeth- 
er except for Chan... and well, he’s 
in here somewhere. Like many a 
man his age, Chan goes where he’s 
took. Chan’s Tang is deskbound for 
the first quarter, sitting around in 
an expensive-looking three piece 
suit until he gets into the field. He 
certainly gets his licks in: in Africa, 
he immobilizes a henchman in a leg 
hold, right before realizing an angry 
lion is staring both of them down. 
My favorite move, reminiscent 
of the days when Chan was the 
one-man army defending Hong 
Kong, had Chan swiping the agal 
headband off the head of a by- 
standing Arab. He whipped it to 
snare a gunman’s arm, and pulled 
it down so fast that the chump put 
a bullet in himself, right below the 
belt. "Why are you shooting your- 
self?” Chan asks, in honor of The 
Simpsons’ Nelson Muntz, before 
returning the agal to its owner 
with a polite salaam. 


Vanguard is now playing at the 
Kabuki, the AMC Emeryville, and at 
the Northgate in San Rafael. 


Richard von Busack covers film for SF Weekly. 
> feedback@sfweekly.com 
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Some roadblocks are worth waiting for — others aren't. 








Plus: Cheaters sometimes prosper, but you shouldn't count on it. BYDAN SAVAGE 


both 30-year-old gay men), then I stopped traveling around the 

world and pursued him. We've been boyfriends for a year anda 
half now. We were both happy and we had sex on a regular basis during 
the first year. I’m more into anal (as a top) but we mainly did oral be- 
cause he isn’t into anal. We tried a few times early on, but every time | 
mention it now he doesn’t seem keen, so I’ve left it alone. Six months 
ago he started having trouble “getting it wp” even for oral. After it hap- 
pened a couple of times he basically said, “I'm sorry it’s because I think 
people aren’t attracted to me.” After that happened I started to lose my 
interest in sex between us and now we rarely have it. Even if he did offer 
to try anal I don’t even think that would motivate me to have sex with 
him. Apart from that, we get on great, but I feel as though I’m starting 
to see him more as a friend. I’ve been thinking about breaking up for the 
last three months, but I would feel terrible for a few reasons: his previ- 
ous boyfriend broke up with him without giving him a reason, which he 
struggled to come to terms with, and he’s very self-conscious about his 
weight. So I can’t tell him the reason I want to break up — I don't find 
him attractive anymore — because that might erode his mental health. 
(He is seeing a therapist.) If sex was great between us, I would be happy 
to remain boyfriends since everything else is working out and I’m fairly 
certain he’s happy with our relationship as it is, which makes it even 
harder to end it. Advice? 

— Promising Relationship Is Sexless Or Nearly So 


M Y BOYFRIEND AND I were friends for a couple of years (we're 





SEXLESS RELATIONSHIP 
may be fine for your boy- 
friend — it may be what 
he wants — but it’s not 
fine for you, PRISONS, and it’s 
not what you want. And a guy 
who’s too insecure about his 
own attractiveness to get it up 
for a guy who’s attracted to him 
is unlikely to be secure enough 
for an open relationship, which 
means staying with him and get- 
ting sex elsewhere isn’t a work- 
able option. So unless you're 
prepared to spend the next 50 
years of your life in a sexless re- 
lationship to avoid hurting your 
boyfriend’s feelings, PRISONS, 
you re going to have to end it. 
But instead of saying, “It’s over 
because I’m not attracted to you 
anymore,’ say, “It’s over because 
we clearly aren’t attracted to 
each other.” He might claim he’s 
still attracted to you, PRISONS, 
and that might even be true, 
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but if he’s too insecure to have 
sex with you — if his insecu- 
rities are such huge stumbling 
blocks — then he’s not in good 
enough working order to be ina 
sexually exclusive relationship. 
You should, of course, be as con- 
siderate as possible about his in- 


AN 


TheCase of the Cock-Blocked Boytriend 





securities when you end things, 
PRISONS, but you don’t have an 
obligation to stay with him for- 
ever because of them. He has an 
obligation to work on them with 
his therapist before entering 
into a new relationship. 


who is a piece of shit, told me she would have to leave or I would 





M Y MARRIAGE OF marriage of 10 years recently fell apart. My ex, 


have to leave. I moved out but continued to pay her bills and rent 


for a year on top of my own expenses. We both agreed not to see other 
people until we either reconciled or divorced. On more than one occa- 
sion she convinced me that we might be close to reconciling. She basi- 
cally led me on. Unfortunately, she was shacking up with a “Dom” who 
was old enough to be her father and this was going on long before we 
separated. When I confronted her she told me she did it because you 
said sometimes cheating can save a relationship. She tried to get me to 
agree to having poly relationship with them but the trust was gone. I 
know she was just saying things to cover her ass and I moved on. Now 
Tam looking for your advice on what steps to take, please. 


WAS ONCE I've said cheating 

is sometimes “the least worst 
option” for all involved. But 

to say something isn’t always 
the worst option isn’t exactly a 
ringing endorsement. And I’ve 
said it’s foolish to define cheating 
as unforgivable considering how 
common cheating is. But to say 
something is forgivable is not 

to say it isn’t wrong. Quite the 
opposite, in fact, as non-wrongs 
do not require forgiveness. And, 
yes, I’ve said that cheating can 
sometimes save a relationship. 
For example, a person in an oth- 
erwise loving, low-conflict rela- 
tionship that has become sexless 
might, after exhausting all other 
options (difficult conversations, 
couples counseling, etc.), cheat in 
order to “stay married and stay 
sane.” It’s not ideal, of course, but 
it may make it possible for the 
cheater to remain in a relation- 
ship that neither the cheater nor 
the cheatee wants to end. That’s 
not what your wife did. She lied, 
she cheated, and only floated 

the idea of an ethically non-mo- 
nogamous relationship after she 
got caught being non-ethically 
non-monogamous. While this has 
been known to work — there are 
couples out there that were able 


— Your Fan The Quiet Mouse. 


to create functional and healthy 
open relationships in the wake of 
messy and painful affairs — it’s 
not the kind of cheating that typi- 
cally saves relationships. This kind 
of cheating, the kind your wife 
engaged in, more often than not 
destroys relationships. 

Sorry — I’m issuing clarifica- 
tions, not answering your ques- 
tion. You asked about next steps. 
I don’t have to tell you to give 
yourself permission to be angry, 
as you sound pretty in touch with 
your anger, so I'll just tell you to 
feel the shit out of your feelings. 
Ask your friends to let you freely 
vent for the next few months. Af- 
ter three months they’re allowed 
to gently change the subject when 
you start in on your ex; after six 
months they’re allowed to insist 
you talk about something else; af- 
ter a year they’re allowed to block 
your calls if you can’t get through 
a conversation without rehashing 
your divorce for the millionth 
time. You should also eat a lot of 
ice cream while getting enough 
exercise to neutralize its effects, 
YFTQM, and remind yourself 
every day that an ex who treated 
you like shit is no excuse for treat- 
ing your next like shit. 
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ORDER TO SHOW CAUSE 
FOR CHANGE OF NAME 
Case No. CNC-20-555962 

Superior Court of California, 
County of SAN FRANCISCO 

Petition of: JOBETH ORIENTE 
GALAPON for Change of 


Name 
TO ALL INTERESTED 


PERSONS: 

Petitioner JOBETH ORIENTE 
GALAPON filed a_ petition 
with this court for a decree 
changing names as follows: 
JOBETH ORIENTE 
GALAPON' to JOVELYN 
OJASCASTRO ORIENT 

The Court orders that all 


persons interested in this 
matter appear before this court 
at the hearing indicated below 
to show cause, if any, why the 
petition for change of name 
should not be granted. Any 
person objecting to the name 
changes described above 
must file a written objection 


that includes the reasons 
for the objection at least two 
court days before the matter 
is scheduled to be heard and 
must appear at the hearing to 
show cause why the petition 
should not be granted. If no 
written objection is_ timely 
filed, the court may grant the 


petition without a hearing. 
Notice of Hearing: 

Date: DECEMBER 10, 2020, 
Time: 9:00 A.M., Dept.: 103N, 
Room: 103N 

The address of the court is 
400 MCALLISTER STREET, 
SAN FRANCISCO, CA 94102 
A copy of this Order to Show 


Cause shall be published at 
least once each week for four 
successive weeks prior to 
the date set for hearing on 
the petition in the following 
newspaper of general 
circulation, printed in this 
county: SF WEEKLY 

Date: OCTOBER 27, 2020 





GARRETT L. WONG 

Judge of the Superior Court 
11/19, 11/26, 12/3, 12/10/20 
CNS-3416536# 

SAN FRANCISCO WEEKLY 








EMPLOYMENT 








Sr. Security and Tech Com- 
pliance Mgr, Financial- 
Force.com, Inc.; MS in Com. 
Sci. or related + 2 yrs exp as 
a Security and Tech Compli- 
ance Mgr, Tech Mgr, or re- 
lated, or a BS in Comp. Sci. 
or related + 5 yrs exp aS a 
Security and Tech Compli- 
ance Mgr, Tech Mgr, or re- 
lated. Resume to HR at 595 
Market Street, Suite 2000, 
San Francisco, CA 94105 


CERAMIC / TILE 


4a > 
CARNEY'S 


e Tile 
e Stone 
e Slabs 


415-724-5747 
Lic # 1065868 


a AZ 

















20 


THURSDAY, 





Specialist in Home Re- 
pairs (Plumbing, Elec, 
Roof, Dry Wall, Firs, 
Tile, etc.) No Lic. 
Manny 415-850-9326 


HAULING 


CHEAP HAUL Clean Up, 
garage, yard, dem, lite mv 
Lic # 29572 650-583-6700 





HAULING 24/7 Remove 
carpet, appliances, sofas, 
concrete. Large Truck. 
BILL 415-441-1054 


INDEPENDENT 
HAULERS 


$40 & UP HAUL 
Since 1988 
Lic/Insured 
Free Estimates 
A+ BBB Rating 


(650) 341-7482 





NOVEMBER 26, 2020 





MARK LIU 
CONSTRUCTION CO 


General Building Contractor 
Kitchen ¢ Bath « Additions 
Decks « Stairs * Siding 
Plastering * Painting 
Plumbing ¢ Electrical & More 


18 Years Experience 
Reliable 
Affordable 
English & Chinese 
Free Estimates 


419,730-1016 


Lic #801780 Insured/Bonded 





Remodel & Repair 
Kitchen, Bath, Painting 
Stucco, Siding, 
Windows 


Seismic, Foundation 
Lic #582766 
Bonded, Insured 
Call Mike 415-279-1266 


SFWEEKLY.COM 





HANDYMAN CONSTRUCTION —- 


ROOFING INC. 
COMMERCIAL e RESIDENTIAL 
ALL TYPES OF ROOFING 
SHEET METAL WORK 
SKYLIGHTS 
Best Price ¢ Best Work 
Best Service 
Sr. Disc ¢ Free Est ¢ Lic#937035 


650-589-2775 
650-343-6671 


HERNANDEZ ROOFING 
New & Re-roof, repairs. 
Free Estimate 
Lic # 860945 
CALL 415-640-7536 








S08, PAINTING 


¢ Wallpaper Installation 
and Removal 
¢ Int./Ext. Painting 


¢ Free Estimate 
¢ Senior Discount 


415.269.0446 
650-738-9295 


www. sospainting.com 


Lic.#526818 


PyNINGEIN(E MASSAGE THERAPY 


SH Massage 


928 SUTTER STREET | SAN FRANCISCO 














INTRODUCTION 








SERVICES 





VY SWEET & 
PETITE 
Call Debbie at 
415-571-9873 





* FREE Partyline 24/7** 
“Free 10n1 8-9PM daily” 
415-691-3100, 925-953- 
1001 or WebPHONE on 
LiveMatch.com 


Advertise in 
SF WEEKLY Classifieds. 


Call: 415-359-2600 








eT a) break 
the rules? 


It’s Now or Never! 


Gorgeous 
Transexual 
with 7 2” 
Escort Service 





